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Theatre is a form of story-telling.  In contemporary New Zealand forms of 
theatre have evolved that can claim Maori as well as western roots.  Both 
draw on strong though different conventions of story-telling and story-
making. This article looks at certain aspects of that storying.  
Before beginning, however, we need to set out a context for the themes we 
discuss here.  Currently we are in the process of writing a book that explores a 
number of different aspects of story-making and story-telling.  We explore the 
impact stories have had on colonisation and decolonisation, the way they 
express individual and collective identity, and the way they evolve with the 
living traditions that they relate to.  We also explore processes of story-
making in both visual and performing arts, and how those processes fit into, 
and in turn shape, the interaction between Maori and Pakeha cultures.  This 





Within our book we use the project Te Mauri Pakeaka as a platform for our 
discussion.  Since we refer to that project within this article it would be useful 
at this stage to offer a very brief summary of that project.  Te Mauri Pakeaka  
was a cross-cultural arts project that ran form 1975 to 1988.   Arnold Wilson 
was its director.  It was set up within the education system at a time when 
there was an emerging awareness that New Zealand society could no longer 
afford to ignore the presence of Maori people and their cultural values, and 
that schools needed to play a role in changing society from one with a 
monocultural outlook.  The project as set up as an alternative to talking about 
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culture. Instead it offered participants a chance to experience for themselves 
how Maori culture operated, and to find a pace for themselves within it.  The 
project operated on a workshop basis using art, visual and dramatic, as a 
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